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"i7-bll (and vice versa), i7- bvi7 in Large Voicing" -- Ted Greene, 1987-02-09 p.2

q
An7/tt Rp6e Al Bpay  to AA};

' X §IIXTTX

! [ T L) L|::3

X s REXT I;m ...Iji_L_“;
511XX J!'Y—'{"' ttlw
lL)l( 1 T T ClLr T

-
.
W)
i
)
TNR,
0,
2
I -
0

Y

9|
D
q

B

ROERD BT WIS 3O
p | XJ X
- i n
L = i

3)
N WEEY - BEEEY - SAN =

o~
D

or on next
higher

string set.

ﬂmll lel or Db on Db%#ll no3 Cm/g See [*] for
the 4th alternate here
Jl L X m' : : I string 9 . 8
2 J;f 1 1 | i v T 1_1§
| ! b @ [ 1 |
‘ 0 0 I A N

NI~
Y
SOR

=7
{
|

1
> 1
1]

© S~

Loy ¥ ‘1
) 7\ £=F b g—a ¢ d ——d—d =
. i



"i7-bll (and vice versa), i7- bvi7 in Large Voicing" -- Ted Greene, 1987-02-09 p.3
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There are quite a few quirky details on this page. Go slowly and ponder the whys and wherefores. We're all

different but I find a lot of value in this - being observant of the minutia(e), the little nuances and subtleties

which make the instrument sing more.

I tried to write warm successions of chords. I hope you stay with them until you can play them smoothly,
although this may not come for quite some time - a lot of the juiciest chords on the guitar are tough....
but so what....man, you feel great when you get 'em!
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